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VANCITY THEATRE

VANCOUVER INTERNATIONAL FILM CENTRE
1181 Seymour Street @ Davie // 604.683.FILM (3456)

“A phenomenal work of structural ambition and
profound emotion...” — Ken Eisner, Variety

*JERUSALEM
Encompassing everything from
the Biblical to the modern, and
constantly shifting between past
and present, Ron Havilio’s
monumental film depicts a city
where ancient history informs all
aspects of modern life.

OCT 20-25, 7:00
shown in two parts:
1st Cycle - Oct. 20, 22, 24
2nd Cycle - Oct. 21, 23, 25

“beautifully expands the bounds of non-fiction filmmaking.”
— Michael Fox, San Francisco Weekly
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INSPIRED BY A TRUE STORY

Roger Ebert,

★ ★ ★ ★
“A SPELLBINDING FILM
…EMILE HIRSCH GIVES A HYPNOTIC PERFORMANCE…IT IS GREAT ACTING, AND MORE THAN ACTING.”

“FROM SEDUCTIVE START TO
SHATTERING FINISH, THE FILM IS AS

STIRRING, ENTERTAINING AND
STEADFASTLY THRILLING

AS IT IS BEAUTIFUL.”
Joe Morgenstern

“INFUSED WITH AN
EXPANSIVE, ALMOST GIDDY

SENSE OF POSSIBILITY”

A.O. Scott

“AS PASSIONATE AND
PROFOUNDLY MOVING
A FILM AS YOU WILL

SEE ALL YEAR. I WANT
TO SEE THIS AGAIN.”

Robert Wilonsky, Guest Critic

“ONE OF THE BEST FILMS
OF THE YEAR”

Leonard Maltin

“ONE OF THE BEST MOVIES OF THE
FALL SEASON… EDDIE VEDDER’S

REMARKABLE SONGS SOUND
LIKE THE VOICE OF

CHRIS’ UNCONSCIOUS.”
Peter Travers

“QUITE SIMPLY ONE OF
THE YEAR’S GREAT FILMS…

★★★★★”

Nick Roddick

AUDIENCES AND CRITICS AGREE ‘INTO THE WILD’ IS THE

MUST-SEE FILM
OF THE YEAR

“THIS ISTHEKINDOFMOVIEYOUTHOUGHT
THEYCOULDN’TMAKE ANYMORE.
Truly moving and emotionally honest. Halle Berry and

Benicio Del Toro give two of the year’s most brilliant performances.”
Bill Bregoli, WESTWOOD ONE

STARTS TODAY!

COARSE LANGUAGE,
DRUGE USE,
VIOLENCE

CHECK THEATRE DIRECTORIES
FOR LOCATIONS AND SHOWTIMES

NUDITY, COARSE LANGUAGE,
VIOLENCE, SEXUALLY
SUGGESTIVE SCENES,

NUDITY, COARSE LANGUAGE,
VIOLENCE, SEXUALLY
SUGGESTIVE SCENES,

VILLAGE 8WHISTLER
CINEPLEX ENTERTAINMENT

SILVERCITY RIVERPORT

CINEPLEX ENTERTAINMENT

SILVERCITYCOQUITLAM

LANDMARK

ABBOTSFORDGRAND
FESTIVAL CINEMAS

RIDGE THEATRE

CINEPLEX ENTERTAINMENT

COLOSSUSLANGLEY
CINEMARK

TINSELTOWN 12STARTS TODAY!
CHECK THEATRE DIRECTORIES FOR SHOWTIMES

TUESDAY, NOVEMBER 27/07 – 7PM
CENTRE FOR THE PERFORMING ARTS VANCOUVER
Tickets available at all Ticketmaster outlets. Charge by
phone: 604-280-4444 or online at www.ticketmaster.ca

BRAMWELL TOVEY BYRON STRIPLING
DANIEL
MÜLLER-SCHOTT JON KIMURA PARKER CAITLIN TULLY

Call VSO Customer Service at 604.876.3434 or book online:
vancouversymphony.ca/flex-pass Best available seating, some restrictions apply—call for details

4 tickets for $139, or 8 tickets for only $229!
And because the Flex-Pass is valid for A Section seating,
with the 8-pack you will be saving 55% over single ticket
prices! The VSO Flex-Pass allows you to choose the concerts
you want to see, when you want to see them. And what a
choice, with the very best in LIVE Classical, Pops, and
Matinees at your fingertips. Decide at the last minute or
book up to 8 weeks in advance—the choice is yours!

FOR THE BEST CHOICE IN FLEXIBILITY
AND SAVINGS,CHOOSE THE VSO FLEX-PASS!

VSO Flex-Pass

MEMBERS OF THE VSO

 CONTENT IS
 CRUCIAL

 Save more than 38% off 
 the newsstand price for 
 a 6-day subscription.
 Call 1-800-663-2662 
 for home delivery.
 Ask for offer code: VANROP

OFFICIAL SELECTION
2007 SUNDANCE

FILM FESTIVAL

OFFICIAL SELECTION
2007 TORONTO

INT’L FILM FESTIVAL

INSPIRATION OR MANIPULATION? YOU DECIDE.

SHE’S FOUR YEARS OLD. HER PAINTINGS SELL FOR $25,OOO.

my kid could
paint that

“SPELLBINDING.”
-Roger Ebert, CHICAGO SUN-TIMES

“A MYSTERY,
A GREAT CAST

OF REAL HUMAN BEINGS
AND A WILLINGNESS TO
FOLLOW THE TRUTH.”

-David Carr, THE NEW YORK TIMES

“FASCINATING.
THIS ISN’T SIMPLY AN INVESTIGATION
INTO THE AUTHENTICITY OF MARLA’S
WORK BUT A THOUGHT-PROVOKING

LOOK AT THE WORLD OF ART.”
-Steven Rea, THE PHILADELPHIA INQUIRER

EXCLUSIVE ENGAGEMENT STARTS TODAY!
CHECK THEATRE DIRECTORY FOR SHOWTIMES ✷ DIGITAL SOUND

CINEMARK CINEMAS

TINSELTOWN ✷
INTERNATIONAL VILLAGE, 88 WEST PENDER • 806-0797

WWW.SONYCLASSICS.COMCOARSE LANGUAGE,
NUDITY

Interior complexity at odds
with Cape Dorset tradition

SHUVINAI ASHOONA:
DRAWINGS 1993-2007 

Marion Scott Gallery
to Nov. 25 

BY LLOYD DYKK 
VANCOUVER SUN 

Shuvinai Ashoona is reportedly an
eccentric but sweet-natured person, giv-
en to averting her gaze, rarely looking at
a person directly. She’ll sit in a chair with
her body turned away and look at you
askance, says gallery owner Judy Kar-
dosh. And she tends to wander away if
left alone. 

She’s 46 and her collection of drawings
at the Marion Scott Gallery is the work
of a very private person and a very gift-
ed one. This is an important show. The
first time I saw her work, piled loose on
the floor of the gallery, her images dis-
turbed my dreams for about two nights.
In particular there are her underwater
scenes, a female figure with her arms
shackled and her hair bolt-upright, like
the heavy kelp plants growing from the
floor. Her face is calm and expression-
less as strange water creatures swim
placidly by.

What supports these phenomena is
the density of water, just as sleep sup-
ports occurrences that would collapse in
the lesser density of wakefulness. Many
of Ashoona’s images seem to come from
the fantastic realm of dreams and sleep.
They are “psychologically charged,” in
the words of Robert Kardosh, the cura-
tor. 

In this way she is very exceptional for
a Cape Dorset Inuit artist, dwelling with
an interior complexity that is at odds
with the tradition of narrative descrip-
tion, and differing very much from the
work of her famous grandmother, Pitse-
olak Ashoona, a graphic artist, and her
father Kiawak Ashoona, a sculptor. 

As well, her work couldn’t be more dif-
ferent from that of her younger cousin,
the highly awarded Annie Pootoogook.
Though far more famous, Pootoogook’s
work is considerably less interesting,
dealing with sociological issues (wife-
beating, a couple in bed watching
pornography on the television, and
things like that). You can tire of looking at

these images. They are exhaustible of
interest whereas you don’t tire of looking
at Ashoona’s work, which documents
only what’s in her head and its infinite
landscape. 

In the scant 14 years of her career,
working with ink and coloured pencil,
her style has taken varying turns, rang-
ing from beautifully depicted documen-
tary scenes of her life in a Baffin Island
village to the obsessively detailed ren-
derings of “pieces that defy rational inter-
pretation,” as Kardosh puts it. Many of
her works have already sold, but only one
of the really dark pieces, astutely grouped
together on one austere wall.

These are incredible Escher-like land-
scapes that could only exist in the imag-
ination, one fevered by visions of the
impossible, their minutiae detailed with
the attention of an obsessive-compulsive.
They are literally almost black with fine-
ly realized detail, the hand of a real crafts-
man. They evoke her execution of the
tiny stones as actually observed on the
ground and densely encircle the tents
and buildings of the less foreboding
works in the show. Each stone is drawn
with a breathtaking concentration down
to the minutest pebble. These scenes are
quite different from the two six-foot
panoramas that depict with Breughel-like
detail life as it is lived every day in Cape
Dorset. 

There’s also something filmic in her
perspective of certain images: the expres-
sionistic angle she takes in her depiction
of a tent with a pair of blue socks hanging
from one of the guy-ropes, and the pan-
icked flight of a group of Inuit children
from the charge of a yellowing polar bear,
seen only partially on the left side as it
moves fearsomely into the picture.

This is quite different from the radiant

oil-burning lamp, the kudluq, an icon in
Inuit culture, its concavity wonderfully
rendered by pencil strokes in an exquis-
itely dense mixture of colors.

Still there’s a secrecy about her work:
the only partially seen faces looking out
from behind a tent flap, the alleged self-
portrait of Ashoona with its intensely
shingled white hair and its troubled
expression, and especially, the disturbing
large image of a two-headed figure which
again suggests something about entrap-
ment. 

This is of a woman, the second, smaller,
head apparently that of her child carried
in the hood of her amautiq, or parka. Judy
Kardosh questioned her about that image
and Ashoona apparently made light of it,
saying there was nothing sinister in it at
all. But could she have been deliberately
evasive about that smaller figure with its
yellow eyes and its distinctly malefic-
seeming peaked hairline? Or did Ashoona
even know what she’d drawn? 

To entertain her one day, Kardosh took
Ashoona to the current Georgia O’Keeffe
exhibit at the Vancouver Art Gallery. She
paused in front of one painting, of a barn.
“There are people trapped in there,”
Ashoona said. There are no people in an
O’Keeffe painting.

Later, Kardosh asked Ashoona to draw
something from her head about the O’Ke-
effe show. Ashoona produced an image of
two figures on a horse. It was related to
that barn. “They got out,” she said simply.

ldykk@png.canwest.com  Definitive Guide to Food & Drink
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ART I Drawings are
‘psychologically charged’

Top, untitled (aerial
view of Cape
Dorset), 2007; left,
untitled (people
fleeing polar bear),
2005/2006; below
untitled (woman
with small figures),
2004/2005

All works depicted
were done in ink
and coloured
pencil.


